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Who We Are
• Established in 1965, the National 

Endowment for the Arts is an 
Independent Federal Agency 

• Only arts funder in America, 
public or private, that support 
the arts in all:

 50 States

 U.S. Jurisdictions

 435 Congressional Districts 

President Lyndon B. Johnson signing into law the National Foundation on 
the Arts and the Humanities Act of 1965.
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Established in 1965, as an independent federal agency, the NEA is the only arts funder in the United States—public or private—that supports the arts in all 50 states, Washington D.C., and the US jurisdictions of American Samoa, Guam, Northern Mariana Islands, Puerto Rico, and the U.S. Virgin Islands. 



Who We Are
Mission:
The arts strengthen and promote the well-being and resilience of people and 
communities. By advancing equitable opportunities for arts participation, the National 
Endowment for the Arts fosters and sustains an environment in which the arts benefit 
everyone in the United States. 

Vision:
A nation in which the arts are essential to our democracy and to reaching our highest 
potential by nourishing creative enterprise, freedom of thought, imagination, and 
inquiry. 
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Each year, in support of our mission, we fund projects in every Congressional district to strengthen communities through the arts. 



What We Do
Manage National Initiatives Conduct Arts Research

Offer Free Arts & Culture Resources Award Grants
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The NEA is primarily a grantmaking agency, but there are other services that we provide.
First, we manage a robust portfolio of national initiatives such as the NEA National Heritage Fellowships, Poetry Out Loud, Sound Health, and many others.
Second, arts research is a core function of the Arts Endowment. Our Office of Research and Analysis regularly releases reports on arts participation and economic vitality on both the national and state levels, and awards research grants to other organizations annually. You can always find our evaluations and studies online at arts.gov. 
We offer free resources, like podcasts, blogs, and magazine publications through our Office of Public Affairs. We also offer artistic discipline specific broadcasts and newsletters. 




State & Regional Partnerships
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By law, 40% of available NEA’s funds are designated to go directly to every state arts agencies, including U.S. jurisdictions, and the six regional arts organizations: Arts Midwest, Mid-America Arts Alliance, Mid Atlantic Arts Foundation, New England Foundation for the Arts, South Arts, and the Western States Arts Federation. Through these Partnership Agreements, we are able to make the arts available in many more communities through a greater variety of grant programs and initiatives than we could through direct grants alone.
The other 60% of the NEA’s grantmaking budget is designated for nonprofit organizations, units of state or local governments, or federally recognized Tribal communities or Tribes.




Office of Strategy, Programs, & Equity
15 Artistic Disciplines:
• Artist Communities

• Arts Education

• Dance

• Design

• Folk & Traditional Arts

• Literary Arts

• Local Arts Agencies

• Media Arts

• Museums

• Music

• Musical Theatre

• Opera 

• Presenting & Multidisciplinary Works

• Theatre

• Visual Arts
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In our Office of Strategy, Programs, & Equity, there are 15 artistic disciplines and staff teams for each discipline. There are grant opportunities in each of these disciplines, and each have their own specific project types and programs. But all use the same basic guidelines and review criteria. Today’s webinar focuses on folk & traditional arts.



Folk & Traditional Arts

(clockwise from top left) A parade during the Egg Rolls, Egg Creams, and Empanadas Festival. Photo 
by Kate Milford; 2016 Dia de los Muertos Community Altar at Grand Park designed by NEA National 

Heritage Fellow Ofelia Esparza. Courtesy of Craft in America, photo by Denise Kang; NEA National 
Heritage Fellow Grant Bulltail.

The folk and traditional arts are rooted in and 
reflective of the cultural life of a community. 
Community members may share a common 
ethnic heritage, cultural mores, language, 
religion, occupation, or geographic region. 
These vital and constantly reinvigorated artistic 
traditions are shaped by values and standards 
of excellence that are passed from generation 
to generation, most often within family and 
community, through demonstration, 
conversation, and practice. Genres of artistic 
activity include, but are not limited to, music, 
dance, crafts, and oral expression.
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The folk and traditional arts are rooted in and reflective of the cultural life of a community. Community members may share a common ethnic heritage, cultural mores, language, religion, occupation, or geographic region. These vital and constantly reinvigorated artistic traditions are shaped by values and standards of excellence that are passed from generation to generation, most often within family and community, through demonstration, conversation, and practice. Genres of artistic activity include, but are not limited to, music, dance, crafts, and oral expression.




Folk & Traditional Arts

Grants for Arts Projects (GAP)

National Heritage Fellowships

National Folklife Network

 https://nationalfolklifenetwork.org/

 Folk Arts Partnership funding to State 
Arts Agencies and Regional Arts 
Organizations

 https://nasaa-arts.org/
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Folk & Traditional Arts program area has four primary areas of support for living cultural traditions: 
In addition to our Grants for Arts Projects funding opportunity and the honorific recognition of culture bearers with the National Heritage Fellowships; we offer:
Dedicated support of folk & traditional arts to 56 state arts agencies (including U.S. jurisdictions), and regional arts organizations through Partnership funding (Folk Arts Partnership).
and the National Folklife Network, an initiative to advance cultural equity and strengthen folklife infrastructure in both rural and urban communities across the United States. 

Through these programs, we distribute roughly $4MM to support living traditions across the country. You can learn more about the National Folklife Network at the nationalfolklifenetwork.org. And you may visit the websites of your state arts agency or regional arts organization for more information on their folk & traditional arts support. One way to find them quickly is to visit the National Assembly of State Arts Agency website for a directory – nasaa-usa.org a directory.


https://nationalfolklifenetwork.org/
https://nasaa-arts.org/


Grants for 
Organizations

 Grants for Arts Projects 

 Challenge America

 Our Town

 Research
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There are four grant opportunities that we’ll go over today…
[SLIDE]
Grants for Arts Projects 
Challenge America
Our Town
Research

I’ll now turn it over to Jennie, to review more details of eligibility and Grants for Arts Projects.




• Nonprofit, tax-exempt 501(c)(3), U.S. 
organizations

• Units of state or local government

• Federally recognized tribal communities 
or tribes

• Local arts agencies

• Local education agencies (school districts)

• Nonprofit colleges & universities

Organizations We Fund

Students from Pua Ali‘i ‘Ilima perform a hula ‘ulī ‘ulī (Hawaiian dance using 
the feathered rattling gourd). 

Photo courtesy of PA‘I Foundation
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The majority of our direct grants go to nonprofit, tax-exempt 501c3 organizations. 
We also support local government agencies, educational institutions, and federally recognized tribal communities. 
There are no limits on the size of your organization nor the phase your project is in.  




• 501(c)(3) non-profit organization

• Grants.gov, SAM.gov registration (Unique Entity Identifier)

• Three-year history of arts programming

• 1-to-1 non-federal cost share/match

• Generally, one application per organization per year

Eligibility Requirements for Organizations
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Every organization that applies to the National Endowment for the Arts must have certain registrations in place in order to be eligible to submit an application.  The organization must maintain each registration, so that it remains active. These registrations include:
A SAM.gov registration.  SAM stands for “System for Award Management” and it is the mechanism through which grantees receive their funds, if a grant is awarded. Because registration can be a lengthy process, you must have this set up even before you apply for a grant.
And a grants.gov registration, which is the clearinghouse platform the entire federal government uses to process applications for grants and other awards;
Both of these registrations are FREE.  There are a lot of scams and phishing campaigns out in the world for organizations to pay for these registrations, but that is not something you will ever have to do.  Make sure you are registering directly through SAM.gov and Grants.gov and not through a third-party.  SAM.gov and Grants.gov also have dedicated help desk and technical assistance support that is free to access. If you are considering applying, go ahead and begin the registration now.
If you are applying as a nonprofit organization, your organization must be a 501c3 organization at the time of application.
All applicants must have at least three years of arts programming history, and it’s okay if programming took place before your organization received 501c3 status. 
All of our awards for organizations require a 1:1 non-federal match.  
For example, an organization receiving a $10,000 grant from the Arts Endowment must provide at least $10,000 toward the project from non-federal sources, for a $20,000 project total.  The cost share may come from a combination of cash and third party contributions.  Grants from private foundations, donations from individual donors, income from ticket sales, and a release from your general operating fund are all examples of things that can be used towards the match.  We also accept in-kind resources towards the match.  Sometimes it can be tricky to assess the value, but for example, say you get a facility donated for a performance that you would usually have to rent – the donation of space to use for free can be counted towards your match. 
A frequently asked question is whether the match has to be in hand at the time of the application. It does NOT. However, we do ask you to indicate from where you anticipate requesting and receiving funds.
With few exceptions, an organization can submit one application per calendar year to the National Endowment for the Arts’ Grants for Arts Projects opportunity. We have two application deadlines every year, one in February and one in July, so you can choose to apply at either the Feb or July deadline, but not both. Our next deadline is July 11.




• General operating or seasonal support

• Direct grants to individuals 

• Direct grants to individual elementary or secondary schools

• Projects that replace arts instruction by an arts specialist

• Courses in degree-granting institutions

• Social activities such as receptions, galas, or parties

• Lobbying expenses

• Facility construction, purchase, or renovation

• Visa costs

• Project costs supported by other federal funding

Funds May Not Be Used For 
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The full list of the types of projects that we DO NOT fund are published in the guidelines on our website, arts.gov but here are a few examples:
We fund projects, or specific components of projects only, and not full seasons or general operating support. 
Now, I’m going to focus specifically on the Grants for Arts Projects funding opportunity.



Grants for Arts Projects
Grants for Arts Projects (GAP) is the NEA’s largest grants program

Through project-based funding, the 
program supports:

 Opportunities for public engagement 
with the arts and arts education;

 Integration of the arts with strategies 
promoting the health and well-being 
of people and communities; and

 The improvement of overall capacity 
and capabilities within the arts sector.

Roy Spight demonstrates African American drum making at Fort Benjamin Harrison State Park
Photo courtesy of Traditional Arts Indiana.
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Grants for Arts Projects (or GAP for short) is the National Endowment for the Arts’ primary grant program. 
Through project-based funding, the program supports:
Opportunities for public engagement with the arts and arts education;
Integration of the arts with strategies promoting the health and well-being of people and communities; and
The improvement of overall capacity and capabilities within the arts sector.





• Grants will range from $10,000 to $100,000 (except for eligible Local 
Arts Agency sub-granting projects)

• All grants require a 1-to-1 non-federal cost share or match

• Cost share may be any combination of cash and/or in-kind, third-party 
contributions

GAP Cont.
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These grants range from $10,000 to $100,000
All grants require a 1 to 1 nonfederal cost share or match
Cost share may be any combination of cash and/or in-kind, third-party contributions




We encourage projects that:

• Elevate artists as integral and essential to a healthy and vibrant society.

• Celebrate the nation’s creativity and/or cultural heritage.

• Facilitate cross-sector collaborations that center the arts at the intersection of other disciplines, sectors, and industries.

• Contribute to healthy and thriving local, regional, state-wide, and national arts ecosystems and arts infrastructures.

• Invest in organizational capacity-building and leadership development for arts organizations, arts workers, and artists.

• Build arts organizations’ capacity to serve a broad public through digital or emergent technology and/or support tech-
centered creative practices across all artistic disciplines and forms.

• Originate from or are in collaboration with constituencies that include:

o Historically Black Colleges and Universities, Tribal Colleges and Universities, American Indian & Alaska Native 
tribes, Predominantly Black Institutions, Hispanic Serving Institutions, Asian American and Pacific Islander 
communities, and organizations that support the independence and lifelong inclusion of people with disabilities.

GAP Cont.
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While we welcome applications for a variety of projects, we particularly 
encourage those that focus on stewardship and awareness of living 
cultural traditions.

Project Types include, but are not limited to:

• Cultural Sustainability & Education

• Research

• Services to the Field

• Public Programs

GAP – Folk & Traditional Arts
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GAP – Past Successful Applications

Zuni Youth Enrichment Project
Arts education program for Zuni youth

The Alliance for American Quilts Inc (aka Quilt Alliance)
Research, documentation, and care of quilts

For more examples of successful applications: https://www.arts.gov/grants/recent-grants

Asian Americans United, Inc.
Annual Chinatown Mid-Autumn Festival

Local Learning: 
The National Network for Folk Arts in Education

Series of folk arts in education projects
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Zuni Youth Enrichment Project (Zuni, NM)
Project Type: Cultural Sustainability & Education
Fiscal Year: 2024
Grant Amount: $30,000
Grant Period: 1/2024 – 12/2024
An arts education program for Zuni youth. The Zuni Youth Enrichment Project will partner with the Zuni Public School District to teach middle school students the historic and cultural context of Zuni artistic traditions. Additionally, Zuni cultural bearers, youth, and community artists will collaborate on a theater project based on traditional winter storytelling, culminating in performances for the public. During a summer camp for Zuni youth, local artists will lead art classes covering multiple traditional art forms, concluding with a cultural celebration showcasing student art. 

The Alliance for American Quilts Inc (aka Quilt Alliance) (Morganton, NC)
Project Type: Research
Fiscal Year: 2023
Grant Amount: $20,000
Grant Period: 7/2023 – 6/2025
The research, documentation, and care of quilts. A series of public meetings will identify and document quilts and the stories of their makers and owners. The meetings will also offer instruction for preserving quilts. The collected information will be archived and made available on the Quilt Alliance website.
 
Asian Americans United, Inc. (Philadelphia, PA)
Project Type: Public Programs
Fiscal Year: 2024
Grant Amount: $15,000
Grant Period: 1/2024 – 11/2024
The annual Chinatown Mid-Autumn Festival. Local and regional artists will present a variety of traditional Chinese arts and crafts, including lantern-making, paper-cutting, and calligraphy. Philadelphia-area performers, students, and master artists will perform a mix of folk, traditional, and contemporary music and dance, including Chinese opera, a lion dance, and K-pop.
 
Local Learning: The National Network for Folk Arts in Education 
Project Type: Services to the Field
Fiscal Year: 2023
Grant Amount: $48,000
Grant Period: 1/2023 – 12/2023
A series of folk arts in education projects. Resources for incorporating folk arts into classroom curricula were provided through workshops and the peer-reviewed online "Journal of Folklore and Education." Local Learning also offered resources and professional development training for educators interested in employing folk arts in their classrooms and other learning spaces, strengthening the national network of folk arts in education practitioners.

https://www.arts.gov/grants/recent-grants


GAP – Deadlines
July 2024 Deadline: 

Part 1 - Submit to Grants.gov July 11, 2024 at 11:59 pm ET

Part 2 – Submit to Applicant Portal July 16-23, 2024 at 11:59 pm ET

Applicants receive notification of 
application status April 2025

Earliest Start Date for Proposed 
Project June 1, 2025
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On this slide you’ll see the dates for the next Grants for Arts Projects deadline.
We have two opportunities to apply to this grant program each year, and both are a multi-step process which we’ll discuss in just a few moments. 
Part 1 of the upcoming application is due by July 11th. The opportunity will be posted in Grants.gov later this month and can be submitted up until July 11th. 
Part 2 is open during a window of time: July 16th through the 23rd.
Please note that this is for projects that start on or after June 1, 2025. If you plan to wait and apply to the February deadline next year, those applications will be for projects with an earliest start date of January 1, 2026.
Now I’ll turn it over to my colleague Chris to discuss the two-part application process in more detail. 




Part 1: Submit the SF-424 to grants.gov by July 11, 2024 at 11:59 pm ET
• The form can be found via direct links at arts.gov

• Submit at least 10 days before the deadline in case of issues

Part 2: Submit application via NEA Applicant Portal July 16-23, 2024 by 
11:59 pm ET
• Your narrative, budget, and work samples

• Instructions available on arts.gov with detailed guidelines

Webinars and tutorials designed to assist you are on our website!

GAP – Application Process
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Each deadline has two parts:
The first part is submitting to grants.gov, which requires you to have your grants.gov and SAM.gov registrations in place. You will fill out the Application for Federal Domestic Assistance/Short Organizational Form at the first deadline.
Part 2 deadlines are where you submit your project information including the budget. The questions and forms are published online and you can have your application prepared and copy and paste into the Applicant Portal once it opens. 
Please note that you cannot complete Part 2 unless you have completed Part 1. 



You can find the full definitions at arts.gov

GAP – Review Criteria

Artistic 
Excellence

Artistic 
Merit
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When you’re composing your application, you want to keep the review criteria in mind. 
The full definitions for these Review Criteria are on our website so you can reference them when filling out your application.
Essentially Artistic Excellence speaks to the quality of the artists and other key individuals, creative process, works of art, organizations, arts education providers, artistic partners, and/or services involved in the project and their relevance to the audience or communities the project aims to serve.
We acknowledge that the word “excellence” is loaded. We approach this idea with the understanding that excellence manifests differently across different art forms and communities. And we encourage panelists to interpret Excellence based on the applicants’ definitions. 
Artistic Merit encompasses things like: are the goals clearly stated with performance measurement tools to support them; impact on the field, audience, and community; engagement plans; financial health of the organization; appropriateness of the project budget; and so on.




Application
Deadline

Peer Panel 
Review & 
Recs

National 
Council on 
the Arts 
Review & 
Approval

Chair 
Approval

Award 
Notification 
& Project 
Start

GAP – Review Process
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Applications receive 3 levels of review over the course of a 9 – 12 month process.
The first level of review is completed by a peer review panel, which is made up of experts and professionals in the field, including one knowledgeable lay person. Panels are representative of the broad range of applicants, and are diverse in terms of geography, race, gender, disability status, and expertise.
Panel recommendations are then submitted to the National Council on the Arts (kind of like the NEA’s board). The Council then makes its recommendations to the Chair of the National Endowment for the Arts, who provides the final review and approval of funding recommendations before grants are awarded.
Quick timeline: July Deadline > December Panel Meetings > March 2025 NCA mtg> April 2025 notification > June. 1, 2025 earliest project start date




How to Apply:
Navigating arts.gov

How to Apply:
Navigating arts.gov
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We encourage you to explore our website. We want to direct you to the application template. 
Once you’ve navigated to the GAP section, click on How to Apply on the left
For guidance in Spanish: 
Click on “En Español,” links for: 
Information on how to register for grants.gov, SAM.gov
GAP program info compiled into PDF 
Applications Instructions doc for each discipline, including Folk & Traditional Arts
*Links provided in chat




How to Apply:
Navigating arts.gov

How to Apply:
Navigating arts.gov
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You’ll then scroll down to the bottom of the page and you’ll see a section on Application Instructions. 
Each of the disciplines link to a PDF of the Part 1 and Part 2 application. Even though you can’t submit your Part 2 application until July 16, you can review the questions ahead of time and prepare.




How to Apply:
Navigating arts.gov

How to Apply:
Folk & Traditional 

Arts
Application 
Instructions
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The Folk & Traditional Arts specific instructions will answer the questions that you’ll find in the Applicant Portal, once that opens on July 16th. 
There is so much useful information in here, so you should absolutely read through it while you are preparing your application materials. It includes the character count limits, what the budget forms will look like, and descriptions of the application sections.
While the Applicant Portal will have information in it while you are completing it, it does not have the Folk & Traditional Arts specific guidance, since all the disciplines use the same application in the Applicant Portal. 
If ever you have questions about these guidelines, please contact us for assistance.




• Start early and give yourself plenty of time;

• Don’t assume panelists are familiar with your organization;

• Make sure your project budget and narrative tell the same story;

• Be as specific as possible;

• Ensure that you have successfully completed your Grants.gov and Sam.gov 
registrations;                                                                                  

• Use Grant Search to research previously awarded grants;

• Request panelist feedback on your application in the future, whether or not you 
receive an award;

• Volunteer to be a panelist; and

• Contact us if you have questions!

GAP – Helpful Hints
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*Volunteer to be a panelist link provided in chat



• Follow discipline specific work sample instructions;

• Choose work samples that support the project in your narrative and 
project budget;

• If applicable, include work samples from recent participating artists 
and facilities;

• Detail exactly what you want the panel to review (they will only review 
20 minutes of work samples); and

• Contact us if you have questions!

GAP – Work Sample Tips
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[Slide]
Now, I’ll turn it over to Lauren to go over 3 other funding opportunities at the NEA: Challenge America, Research Grants in the Arts, and Our Town



Challenge America
Challenge America offers support primarily to small organizations for projects in all artistic 
disciplines that extend the reach of the arts to populations that are underserved.

• Entry point for organizations seeking NEA funding for the first time
• Abbreviated application
• Robust structure of technical assistance
• Grants a set amount of $10,000
• Requires non-federal cost share/match of $10,000

“Underserved,” as defined by our legislation and agency policy refers to:

• Those whose opportunities to experience the arts are limited by geography, ethnicity, 
economics, or disability.
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Although Grants for Arts Projects is our primary grant program through which we fund most arts projects, we do have a few other grant programs that we wanted to highlight today. One in particular that may be of interest to folks here today is our Challenge America program. This funding opportunity offers support primarily to small organizations for projects in all artistic disciplines that extend the reach of the arts to underserved groups/communities with rich and dynamic artistic and cultural contributions to share. 
The Challenge America program can be a good entry point for organizations seeking NEA funding for the first time. It offers an abbreviated application, as well as a robust structure of technical assistance that’s outlined on our website. These grants are for a set amount of $10,000 and do require the same a 1-1 cost share or match, so a match of at least $10,000. 
Our legislation and agency policy defines “underserved” populations as those whose opportunities to experience the arts are limited by geography, ethnicity, economics, or disability.
The next Challenge America application deadline will be in Spring 2025.




Challenge America

Contact Challenge America Staff

ChallengeAmerica@arts.gov

202-682-5700
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If you have questions specifically about the Challenge America funding opportunity, we encourage you to reach out to the Challenge America staff who are happy to help you. Their contact information is shown on the screen. 

mailto:ChallengeAmerica@arts.gov


Other Grant Programs
Research
 Research Grants in the Arts: supports research studies that investigate the value and/or 

impact of the arts, either as individual components of the U.S. arts ecology or as they interact with 
each other and/or with other domains of American life.

Our Town
 Through project-based funding, the program supports activities that integrate arts, culture, 

and design into local efforts that strengthen communities over the long term.
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We wanted to quickly highlight two other grant programs that may be of interest. First, we have a grant program within our Research Office:
Research Grants in the Arts: supports research studies that investigate the value and/or impact of the arts, either as individual components of the U.S. arts ecology or as they interact with each other and/or with other domains of American life.
The next deadline for our research program will be in Spring 2025 with specific dates announced later this year.

And secondly, we have our Our Town program. Our Town is the NEA’s creative placemaking grants program.
Through project-based funding, the program supports activities that integrate arts, culture, and design into local efforts that strengthen communities over the long term.
The next Our Town deadline is in August of this year.

Now, I’ll turn it back over to Cheryl.



National Honorifics  National Heritage Fellowships

 NEA Jazz Masters
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We’re going to switch gears here and talk about the National Heritage Fellowships. 

One of two honorific programs at the NEA, Heritage Fellows are selected by nomination that come from the public. You can not self-nominate.



National Heritage Fellowships
• The nation’s highest honor in the folk and 

traditional arts.

• $25,000 grant award

• 487 National Heritage Fellowships have been 
awarded to artists in 50 states and 3 U.S. 
jurisdictions.

• Up to 9 National Heritage Fellowships are 
awarded annually.

• Nominations may be for an individual or a 
group (duo or ensemble), but NOT an 
incorporated organization.

National Heritage Fellowship Award Medals
Photo by Tom Pitch
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The NEA National Heritage Fellowships is the nation's highest honor in the folk and traditional arts. Fellow recipients receive a $25,000 grant award to be use however they wish. 487 Fellowships have been awarded, recognizing America's foremost vernacular artists and celebrate outstanding stewardship of living traditions. 
 
We award up to nine Fellowships every year.
	
Nominations may be for an individual or a group, such as a duo or ensemble, but not an incorporated organization.




Annually, one of the Fellows receives the Bess Lomax Hawes National 
Heritage Fellowship. This award recognizes:

 An artist whose contributions, primarily through teaching, 
advocacy, organizing, and maintaining important repertoires, 
have greatly benefited their artistic tradition.

OR

 An individual such as a producer or advocate whose efforts 
have significantly increased opportunities for and public 
visibility of traditional arts and artists.

Bess Lomax Hawes Award

Presenter Notes
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Each year, ONE Fellowship from the group is awarded to someone who has contributed to the excellence, vitality, and public appreciation of folk and traditional arts. The award is named after folklorist, educator, and a former NEA folk & traditional arts director, the late Bess Lomax Hawes. This distinction is a tribute to the nation’s keepers of tradition. 
 
We describe a Bess Lomax Hawes Fellow in two ways:
An artist whose contributions, primarily through teaching, advocacy, organizing, and maintaining important repertoires, have greatly benefited their artistic tradition.
OR
An individual such as a producer or advocate whose efforts have significantly increased opportunities for and public visibility of traditional arts and artists.




Selection Criteria for All Fellowships
 Artistic excellence

 Significance within the 
particular artistic tradition

 Contributions to living cultural 
heritage

The 2023 National Heritage Fellows
Photo by Tom Pich
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Selection criteria for all Fellowships are 
artistic excellence, 
significance within the particular artistic tradition, 
and contributions to living cultural heritage.




2024 National Heritage Fellows
www.arts.gov/heritage

Presenter Notes
Presentation Notes
Seen here, through our most recent recipients are exemplary examples of the diversity artistic form and breadth of culture practice the award highlights.

Bril Barrett, Tap Dancer from Chicago, Illinois�Bril Barrett fell in love with tap at age four. He learned in the West African “ring shout” tradition which he now teaches. A co-founder of Making A Difference Dancing Rhythms Organization (M.A.D.D. Rhythms), Barrett is helping to provide affordable arts education and mentorship to Chicago youth through tap.

Fabian Debora, Chicano Muralist from Los Angeles, California�Mentored by many artists and muralists of the Chicano art movement and influenced by his past as a former gang member and incarcerated individual, Fabian Debora’s talents and hope led to a life of creative expression through mural art. Debora now serves as a mentor and shares his gifts by teaching others with similar lived experiences.

Rosie Flores, Rockabilly and Country Musician from Austin, Texas�Rosie Flores has been songwriting, singing, and playing guitar for more than four decades, preserving and extending the musical legacies of Texan musicians that came before her. Her groundbreaking talent helped lay the foundation for what has grown into the alt country movement.

Susan Hudson (Navajo/Diné), Quilter from Sheep Springs, New Mexico�Navajo/Diné artist Susan Hudson was taught to sew by her mother, Dorothy Woods, when she was nine years old. Hudson’s pictorial quilts honor her ancestors and the proud history of the Navajo people using a crossover style inspired by ledger art.


http://www.arts.gov/heritage


Nomination Deadlines

Part 1 – Submit Online Nomination through 
NEA Website May 28, 2024 at 11:59 pm ET

Part 2 – Submit Nomination Work Samples 
and Support Letters to Applicant Portal May 31-June 6, 2024 at 11:59 pm ET

Announcement of Fellowship Award By Summer 2025

2025 Fellowships Deadlines: 

Presenter Notes
Presentation Notes
The process to make a nomination is a two-part process: 

[ READ SLIDE ]



Nomination Letter/Statement and Bio:

• Introduce the panel to the nominee, the nominee’s artistic 
contributions, and cultural significance.

• Why do you believe this artist should be recognized?

• Weave biographical information and accolades in with descriptive 
statements of cultural significance.

• Could be as long as 5 pages with a tight 1-page bio

• Could be a more condensed nomination letter with a longer bio added 
to the package.

Key Components of a Nomination

Presenter Notes
Presentation Notes
Now I’ll review the key components and provide some guidance on a nomination.

The nomination letter is where you introduce the panel to your nominee, their artistic contributions, cultural significance, and where you explain why this artist should be recognized.

Some of our successful nomination letters skillfully weave the nominee’s biographical information and accolades in with descriptive statements of cultural significance. A letter like this could be as long as 5 pages and may be providing information on a tradition that is not as well-known. In this scenario, the biography that accompanies the letter is tight and maybe 1 page. 

Other successful nomination letters are more condensed, they may be 1 or 2 pages, still providing all the pertinent information about the nominee. In this scenario, the bios are generally longer. The letters of support may provide greater detail and additional information on the subjects outlined in the nomination letter.




Letters of Support:

• Up to 5 letters of support

• Successful nominations often include letters from:

 Folklorist and/or scholars on a particular subject

 Community members (artistic or geographic)

 Apprentices and/or students, mentees

 Colleagues

Key Components of a Nomination

Presenter Notes
Presentation Notes
Letters of Support

You have up to five letters of support to submit. You’re not required to have five; it could be less, but not more.

Support statements usually include letters from academic or community scholars on a particular subject, letters from apprentices, students, or colleagues; or letters from the community. Community here can be defined expansively. The community could be in cultural/artistic expression, geographic, occupational, etc.

Something to remember: In total, you have 20 pages for the nomination letter, bio, and support letters combined. This allows for some flexibility in the length of each item. And how you frame your nomination depends on what you choose to emphasize.





Work Samples:

• Follow work sample submission guidelines. Do not submit more than 
the required materials.

• High quality images, audio, and video

• Video is important for nominations involving dance, but is also helpful 
for material culture, storytellers, or musicians.

• Videos of interviews should be limited.

• Edit videos to show different aspects of the nominee in one or two 
videos.

Key Components of a Nomination

Presenter Notes
Presentation Notes
Work Samples
Please stick to the work sample submission guidelines and do not submit more than what is required.
It’s important that the work samples are as strong as they can be:  High quality images, audio, are video are important – both current and historical if that’s helpful in telling the story of the nominee. 
And though, video is particularly important for those nominations with a dance element, it’s also helpful for material culture nominees, storytellers, or musicians. It’s a great way to provide context (family or community events, performances, teaching).
Archival video footage can be added to show the breadth of an artists’ work. 
Video of interviews (like news broadcasts) should be limited. If you decide to include interviews, focus on the demonstration and explanation of the cultural tradition. 
If you have the capability to edit videos into segments, that is a great way to show different aspects in one or two videos.




 Nominations are active for 4 years.

 After your initial submission, you may update your nomination in 
late June.

 After 4 years, if nomination has not been selected, you can renew 
with updated information.

Nomination Lifecycle and Updates

Presenter Notes
Presentation Notes
Here is the lifecycle of a nomination: 
Once submitted, nominations are active for four years. 
After your initial submission, you have an opportunity to update in late June. This is important when you may not have all the components ready at the time of the deadline. Let’s say you have 3 of 5 letters, or a new video or article comes out after end of Part 2 on June 6, you can request to update the nominee and do that in late June.
After four years, if the nomination has not been selected, you’ll have an opportunity to renew with updated information for another four years.





Nominations are reviewed by an advisory panel composed of:

 Folk and traditional arts experts

 At least 1 knowledgeable layperson

 Panel recommendations are forwarded to the National Council on 
the Arts, which then makes recommendations to the Chair of the 
NEA. The Chair reviews the Council's recommendations and makes 
the final decision on all the award recipients.

Nomination Review

Presenter Notes
Presentation Notes
Lastly: Nominations are reviewed by an advisory panel of folk and traditional arts experts and at least one knowledgeable layperson. 

It’s a rather long process that includes panel review, Senior staff review, an approval by our appointed Council, and finally the Chairman’s review. Submissions at this month’s deadline are for Fellowship awarded next year.




Cheryl Schiele
Acting Folk & Traditional Arts Director
schielec@arts.gov

Jennie Terman
Folk & Traditional Arts Specialist
termanj@arts.gov

Thank You & Please Reach Out
Kat Edmonson and her band at the Freeman Stage 
in Selbyville, DE. The performance was supported 
through Mid Atlantic Arts Foundation's 2019 
Special Presenter Initiatives program. 
Photo by Graham Miller 

Lauren DeMarco
Assistant Grants Management Specialist
demarcol@arts.gov

Christopher Orr
Grants Management Specialist
orrc@arts.gov

mailto:schielec@arts.gov
mailto:termanj@arts.gov
mailto:demarcol@arts.gov
mailto:orrc@arts.gov
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